It is ironic that it is precisely the fact that Rolf Lappert opts to set his texts outside of Switzerland that marks him as a Swiss writer. In Lappert's decision both to make a new life for himself far away from the mountains of Switzerland -the writer lives in County Kerry in the south-west of Ireland -and to set his texts far away from his alpine birthplace, he seems to exemplify everything that Paul Nizon suggested to be typical of Swiss artists. In his much discussed essay Diskurs in der Enge of 1970, Nizon describes the narrowness and restrictiveness of the Swiss cultural 3 Cf. Nizon (1970) .
4 Cf. van Rossum (2008) ; Graf (2008) ; Pfister (2008) .
5 Richard (2008) .
landscape, which constrains Swiss artists and writers and prevents them from producing anything of real artistic value. Controversially, Nizon argued that the only option for a Swiss artist is to escape to foreign lands.
He points to many examples of writers, including Robert Walser, Max
Frisch and Albin Zollinger, who liberated themselves from the confines they experienced in their alpine homeland and sought to spread their wings abroad.
3 Indeed, the fact that Nizon himself settled in Paris shortly after publishing his essay and spent the rest of his life there can be seen as proof of the productivity of the Swiss writer on foreign soil.
However, despite his similarity to other Swiss writers, it seems that in many respects Lappert has created a unique text. It has been noted by many reviewers that Nach Hause schwimmen can be seen as a modern-day
Bildungsroman, written in an era when writers no longer write Bildungsromane. 4 Its protagonist, Wilbur Sandberg, is an unlikely hero; as a man of unusually short stature, a gifted musician and a loner, Wilbur seems to be an exception on all fronts. Despite various attempts to belong -in school, in his foster home, in a remand home, and later in the hotel for old men in New York -Wilbur inevitably stands out. He is an outsider who is both difficult to categorise and impossible to forget. The reader is left with the impression that Wilbur is simply unable to deal with the floodtide of life; he is swept along in its current, overwhelmed by its power.
In its construction, Nach Hause schwimmen confronts the reader with an unusual narrative situation. The novel presents two narrative viewpoints and two temporal situations, both of which centre around If it is the sea that imprisons Eamon in this hell, it is also the sea that offers him release from his captivity, when it delivers into his care a dying sailor who has almost drowned in a shipwreck. Crucially, this sailor is found to have a bag of jewels and gold nuggets, and Eamon does not hesitate: He robs the man's treasures even before he has died.
It is paradoxical that although his ill-gotten wealth affords Eamon the opportunity to cross the water and return to Ireland as a rich man, he uses the money to build a house on his father's land -that very land he sold his soul to escape.
There is no overlooking the fact that Nach Hause schwimmen repro- 24 Sabalius (1997) , 18 f. Cf. also Bauschinger (1975) .
25 Cf. Spiegel (2000) and Reinacher (2003) , 20.
26 Graf (2008) . Cf. also Steiner (2009 
Swimming Between Two Cultures
Given the huge expanse of water that separates Wilbur's two homes, Ireland and the United States, it is no surprise that water should play such a dominant role in this narrative. It seems noteworthy that the novel both Standpunkt der Natur gesehen die totale Integration." 37 Thus, in many of these writers' works, swimming is associated with the borderline; with movement from one sphere of existence to another and with processes of integration and assimilation. In von Düffel's work, it is also closely connected with processing memories and with writing.
38
In this respect, Rolf Lappert seems to be swimming against the current that moves other writers of his generation. Indeed, it might at first seem ironic that he has opted to call his novel Nach Hause schwimmen,
given that its protagonist is a self-professed and stubborn non-swimmer. Wilbur's phobia of the water is a fear that accompanies him throughout his life; his fear is so severe that even simple activities such as showering or drinking from a cup are sources of great anxiety to him. This extreme aversion to water marks him as a man who has lost touch with nature and thus with himself. However, he must find a way across the water -both physically and figuratively -if he is to retrace his steps, find his father and come to some understanding of his origins, his identity.
He must learn to integrate, rather than to remain forever an outsider;
to open up to his environment, rather than isolating himself from the people he encounters along the way. In his long journey towards maturity, Wilbur must learn to swim instead of simply being swept with the current.
Wilbur does eventually come to find a new understanding and acceptance of himself, though contrary to his expectations, it does not come through finding his father. Wilbur's memory loss after his suicide
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attempt enables him in some way to wipe the slate clean and rewrite his own personal story. By submerging himself in his past, Wilbur begins to forge a new identity for himself -one that is no longer concerned with the failures of his father and the deficiencies of his childhood and youth. His connectedness with the people who help him in the aftermath of his suicide, and in particular his burgeoning relationship with Aimee, the American girl who helped him through his recovery, help him to focus instead on the possibilities of the future.
The closing scene of the narrative, which shows Wilbur back in
Ireland swimming in the sea, can thus be read as the culmination of Wilbur's long journey -an odyssey which made it possible for him to find orientation in a fluid, unpredictable world. It is also noteworthy that it is only in the concluding chapters that the two different narrative strands come together; thus the reader also gains a new confidence, as the two streams of the narrative no longer seem so murky and disorienting. It is significant that Wilbur is joined in the water by Aimee. Wilbur has survived the water and he has taken control of his own life. He is by no means a masterful swimmer: "Ich schwimme wie ein Hund, eher schlechter", he tells us. "Aber ich schwimme."
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Wilbur's Long Swim Home
The title of Lappert's Nach Hause schwimmen, however, remains confusing since it is not entirely clear whether Wilbur considers Ireland or America as his home. Then again, the text is not about a particular location but rather about a search for a place in a community, a part in the bigger picture. The novel reflects Wilbur's quest to fit in, and in doing so, it raises deeper questions about identity, community and belonging.
It plays with the idea of the borderline, the murky waters between cultures and between communities.
Furthermore, the unusual narrative perspective allows us to occupy both the internal and external positions simultaneously; we are both observers of the events which befall Will McDermott alias Wilbur Sandberg and we are active participants in those events. We follow him to the backwaters of Donegal and to the metropolis of New York in his search for a family and an identity; we also accompany him back into the past, through the present and into the future. We explore the geographical borders that segregate the individual from the wider community and enable him to become part of the collective, and we cross
